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AHoTtauisi. Benmuki BuIOBUIHI 00'€KTH 13 KOHIEPTHUMU Ta TEaTPAIbHUMH 3ajaMu €
BOXJIUBUMH eJIeMEHTaMH (OPMYBaHHS MICHKHX LEHTPiB. OCTaHHIMH NECATHIITTSIMUA HAKOITMUYEHO
3HAYHHUK JTOCBIJ MPOEKTYBAaHHS KOHIIEPTHUX 3B Y PI3HUX KpaiHaxX CBITY, aHaIII3 SIKOTO J03BOJISE
BCTAaHOBUTH JI€SIKI CydacHI TEHJCHLIi PO3BUTKY apXiTEKTYPHO-IUIAaHYBAIBHUX PIlIEHb IIUX YCTAHOB.
VY cydacHi# mpakTuIll HalO1IBIIIOr0 PO3BUTKY HAOYBaIOTh YHIBEPCAIbHI KOHIIEPTHI Ta YHIBEpCaIbHI
BUJIOBUIIIHI OYiBIIi, po3paxoBaHi Ha PI3HOMaHITHI KOHLEPTHI MPOTrpaMu, TeaTpalibHi MOCTAaHOBKH,
IHITI TUMW BHUJIOBHIN Ta KYyJbTYPHO-PO3BaKAJIBHUX 3aXOJiB, a TAaKOXX IPOBEICHHS KOHTPECIB,
KOH(epeHIIii, CBATKOBUX 300piB Ta iH. [IpoeKkTyBaHHS KOHLEPTHUX OO'€KTIB 3 KiJIbKOMa 3ajlaMu
PI3HOT MICTKOCTI y MOE€HAHHI 3 TOJaTKOBUMH TPYIIaMH TPUMIIICHb (BUCTABKOBUMH, HABYAITLHUMH,
My3€HMHHMH, TOPrOBUMH, 1H(POPMALIWHUMH Ta iH.) HiABUIIYE IXHIO NMPHUBAOIMBICTH IS PI3HUX
KOHTHHTEHTIB BiJ[BITyBaviB Ta peHTa0CIbHICTh (PYHKITIOHYBaHHS.

Kiro4oBi c1oBa: apxiTekTypa, apXiTeKTypHO-IUIaHYBaJIbHI pillIeHHs, Cy4acHI KOHIEPTHI 3aJIH,
KOHIICPTHO-TEATPAITbHI KOMILIEKCH

Beryn. OcobnuBe Miciie y (GopMyBaHHI CTPYKTYpPH MICTa 3aiiMalOTh BEJHMKI BHUIOBHIIIHI
00'€eKTH 3 KOHLIEPTHO-TEATPAbHUMH 3ajlaMH. BOHM MOXyTh OyTH pO3TaIIoOBaHi SIK y BHIJISAIL
OKpeMHuX O0'€KTIB, Tak 1 y BUIVISIAI TPyM, IO YTBOPIOIOTH BUIOBHUIIHI Ta KYJIbTYpHI IEHTpPH.
CTBOpEHHS y MICTiI KyJBTYpHOTO LIEHTPY MOPSA i3 IEHTPaMHU IHIIOTO MPHU3HAYEHHS Ta MPOQiIo
(TOProBeNbHUMH, aAMIHICTPATUBHUMHM, CIOPTUBHMMH Ta 1H.) 30aradyroTh CTPYKTypy MICTa,
CTBOPIOIOTH MOXKJIMBOCTI JUIsl aKTUBHOTO TBOPYOT'O JKUTTS TOPOJISIH.

AHaJi3 ocTaHHIX A0CTixxKeHb i myOJikanii. [lutanHsS MpoeKTyBaHHS KOHIICPTHUX OYTiBENb
Oyno neranbHO po3ryigHyTO Yy KHu3i I. JI. PaOumeBoi Ta iHmmx aBTopiB «KoHIEpTHI 3amu», 110
Buiinmia 1975 p. Benukuii 10CBiI NMPOEKTyBaHHSA, OyMIBHUIITBA Ta €KCIUIyartaiii 00'€KTIB IbOTO
NpU3HAYCHHA MpoaHalizoBaHo y kHHU31 B. B. CaBueHko « MHOTOIIbOBI BUAOBUIIHI Ta CIIOPTUBHI
samm», 1990, ne npuaulieHO BeIuKy yBary (yHKI[IOHAIBHO-TJIAHYBAIBHUM, KOHCTPYKTHBHO-
TEeXHIYHUM Ta XyJI0KHBO-KOMIIO3ULIAHUM acleKTaM CTBOPEHHS KOHLEPTHUX 3amiB. Ili3Hime
(daxiBisiMu MoCKOMapXiTeKTypH TPOBOJMIIUCS JOCTIHKEHHS Ta Oyau BumyieHl «Pexomenaartii 3
MPOEKTYBAaHHS KOHLEPTHUX 3aiiB» (2004), AKi y3araJbHUIN MOAAJBINNN JOCBIJ MPOESKTYBAaHHS Ta
OyIIBHUIITBA TAaKOT'O THUITY YCTAHOB.

VYV JlepxaBHux OyniBedbHMX HopMax Ykpainu «KynabTypHO-BUIOBUIIHI Ta IO3BUIbHI
ycTtaHoBuW», Mmo Buimmu y 2005p. (JABH B.2.2-16-2005) Tta mgomoBHeHni y 2019 p.
(JAbH B. 2. 2- 16:2019), mopsia 3 TeaTpadbHUMHU 3alaMu , KiHO3aJaMH, KIyOHMMH YCTaHOBaMH
HaJAI0ThCSl HEOOX1IHI HOPMATHBHU JJI MTPOCKTYBAHHS TAaKOX 1 KOHIIEPTHUX 3aiiB. KoHIepTHI 3a/m
MPOAOBXKYIOTh 3JIMIIATUCS aKTyaJbHUM TUIIOM OyiBejb, IO MiATBEPIKY€EThCS OyIiBHUIITBOM 32
JIBa JICCATUIIITTS OaraTboX HOBUX 00'€KTIB y PI3HUX KpaiHax CBITY.

IMocTaHoBKa 3aBAaHHsA. MeTa 1aHOTO JOCIHIKEHHS — IPOAaHANIi3yBaTH JOCBIJ] IPOEKTYBAaHHS
Ta OyJIBHUIITBA KOHIEPTHUX 3aJiB OCTAaHHIX JBOX JCCATHIITH Ta BUSBUTH Cy4YacHI TECHJICHIIIT
(GyHKI10HATBHO-TUIAaHYBAJIBHHUX Ta apXiTEKTYPHO-KOMIO3ULIHHUX PillIeHb ITUX 00'€KTIB.
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OcHoBHMIT Marepiajg i pe3yabTraTu. Sk TOKa3ye aHami3 JIOCBITy MPOCKTYBaHHS Ta
OyaiBHMLITBA, (YHKLIOHAJIHHO-IUIAHYBaJIbHI Ta apXiTEKTYPHO-KOMIO3MLINHI PILICHHS Cy4YaCHHUX
BHJIOBUIIIHUX 00'€KTIB JAIOTh MOMJIMBICTH ITPOBEACHHS HE JIMIIIEC PI3HOMAaHITHIX MaCOBUX 3aXO0JIIB —
KOHIIEPTIB, CIEKTaKJiB, KIHOMOKa3iB, 300piB Ta KOH(EpeHIi, a i 3aiiiCHEeHHS CyNyTHIX BHIIB
TiSTTHHOCTI — BUCTaBKOBOI, HABYAIBHOT, My3€i{HO1, TOPTroBO1 Ta iH.

bararodyHkuioHanbHICTb, 00'€ THAHHS B OTHOMY OyIMHKY a00 KOMIUIEKCI pi3HUX, 37aBajiocs O,
HETOEHYBaHUX TIPOIIECIB - XapaKTepHa OCOOJUBICTh PO3BUTKY THIIOJOTII CydacHHX OYIiBENb, y
TOMY 4YHMCHi 1 KOHIEPTHUX. ToMmy B Kiacudikamii KOHIEPTHUX 00'€KTiB [4] BUAUISIOTH HE TUTBKH
CrieriaizoBadl Ta yHIBepcajdbHI KOHIIEpTHI OymiBii, a W yHIBEpCaJIbHI BHIOBUIIHI, a TaKOX
0araTouUILOBI, MPU3HAYCHI ISl KOHLEPTIB, 1HIIUX TUIIB BUIOBHUIL, Y TOMY YUCIi CIOPTUBHUX, Ta
IO3BUIBHUX 3aXO/IIB.

Ha3Bu 1ux OyaiBemnb 1 KOMIUIEKCIB Bipi3HAIOThCA (Hampukiian, KoHrpec-1ieHTp 1 KOHIEepTHUN
3an Harpa B Pelik'sBiky, Icmanmis; bymunoxk mysuku B Ilopty, [loptyranis; KonmeprHuii 3an
Harmionansnoro cumgonigaoro opkectpy Ilonscskoro pamio B Karosiue; Harionansauit My3undHuit
dopym y Bporasi, Ilompma; Bynuaok wmy3uku B OmnwOopsi, [lanis; lleHTp BHUKOHaBCHKOTO
mucreursa KILDEN B Kpicriancann, Hopseris; Hanionansnuii konueptauii 3a1 Taypac y Binbhioci,
JluTBa Ta iH.), aJle B HUX BIIOOpaKAETHCS 3HAYYIA COIIATIbHA POJIb X 00'€KTIB y JKUTTI MICTa 1
KpaiHu i nepeadavyaeThCst MOXKIIMBICTB, SIK IPABUIIO, YHIBEPCATHHOTO BUKOPUCTAHHSA IIUX YHIKAIbHUX
Oy/iBEIb.

B ocranHi nBa JECATWIITTA HaAMOUIBII MOMIMPEHUMH OYyJHM YHiBepcalbHI KOHIEPTHI Ta
yHIBepcaiabHI BHIOBUIMHI OymiBimi. Cremiami3oBaHl KOHLEPTHI 3ald  JOCHUTh PIAKICHI, a
0araTouUTLOBUX, 1€ MOXJIHMBO MOPSI 13 KOHIIEPTAMH Ta MAacOBUMHU KYJIBTYPHUMH 3aX0JaMHU
MPOBOJIUTH CIIOPTUBHI 3MaraHHsi, OCTAHHIMH pOKaMH He Oy ayBaiu.

VYHiBepcallbHI KOHIEPTHI OY/iBIi 3BOASATH 3 OJHUM 3aJIOM JJIsl TJsAadiB, JBOMA 1 OiibIie.
OpnHo3anbH1 KOHIEPTHI OyAWMHKM, Talamy KyJbTypH aKTUBHO OyAyBaJIHUCS y BEJIMKHX MiCTax
komuimHboTO PansHcekoro Corosy. IpukinanamMu KOHIEPTHUX OyAIBENb 3 OJHUM YHIBEpCATbHUM
3aJI0M JUISl TJISia9iB Y MDKHAPOAHIN TPAKTHUINl OCTaHHIX JBOX ACCATHIITH € ByIMHOK My3WKH B
Onp6op3i (Hanis, 2014), Kamy6cbka ¢inapmonis y BeiixepoBo (ITonbiia, 2013), KiIHOKOHLIEPTHUI
3an y Ilensi (Pocis, 2014).

VY Byaunky my3uku B Onbp00p3i nepebaueHo yHiBepcanbHy KOHIEpTHY 3airy Ha 1300 micupb 31
crieHoro-apeHorw. Y KamryOcbkiid (itapMoHii — KyJIbTypHOMY LEHTPI MOJBCHKOTO MPUMOPCHKOTO
MicTa BelixepoBo 3ampOoeKTOBAaHO OJMH YHIBEpPCAJIbHHMI KOHIEPTHUU 3a1 Ha 374 rnsaauiB. OgHak
KpIM HBOTO € TaKOXX HEBENMKUN KoH(pepeHI-3an Ta kKiHo3an. Konneptauit 3an «llenza» na 1600
MICIIb, SIK 1 pO3TaIlIOBaHa MOPSA 3 HUM HOBa OyniBis (igapMoOHii, BXOJUTH 10 MICHKOTO aHCaMOIII0
[Tnomi MucTtenTs, o popmyeThes. CrieHa KoHIepTHOTO 3aity «IleH3ay 3armpoekToBaHa MOPTAIbHOIO,
IIUOMHHOI0, 3 KOJIOCHHKOBMM HACTHJIOM 1 MeEXaHI3alli€lo, II0 MO3BOJISIE MIBHAKO 3MIHIOBATH
JIeKoparlii, 1 11e pO3UIUPIOE MMOCTAHOBOYHI MOMJIMBOCTI KOJIEKTUBIB, 10 BHCTYIAIOTh TYT, y TOMY
YHCIl W TeaTpaabHUX.

3HA4YHO dYacTilie 3BOAATH YHIBEpCaJbHI KOHIEPTHI Ta YHIBEpCalbHI BUIOBHUIINHI OymiBiIi 3
KIJIbKOMa 3a1aMH JJIs TJIsa4iB, 1€ MOKIIMBO MTPOBOAUTH CUM(OHIYHI, €CTPa/IH1, KAMEPHI KOHLIEPTH,
BHUCTYIIH HAPOJIHUX KOJICKTHBIB, JIITEpaTypHI BEUOPU Ta KYJIbTYPHO-pO3BakalbHI 3axoau. CydacHi
6arato3aibHi KOHIEPTHI yCTAaHOBU MAIOTh y CBOEMY CKJIAJII, SIK IPABUJIO, BiJl IBOX JI0 YOTUPHOX 3B
pizHoi MicTkocTi (KoHrpec-1ieHTp Ta KoHnepTHuii 3an y Perik'sBiky (Icmanmis, 2011) (puc. 1); Ianar
mucreurB koposeBu Co¢ii y Banencii (Icmanmis, 2005); Mysuunuii nentp y Ileifrcxeni
(BemukoOputanis, 2004); Cumdoniunnii 3an1 y Konenrareni ([anis, 2009); Konuepruuii 3am y
Pesexni (JIatBis, 2013) Ta iH.). OquH i3 3aiB poduThes MicTkicTio Bif 1400 no 1800 risimayvis, pemita
3HayHO MeHI101 MictkocTi — Bix 200 mo 600 risioaqis.

VY mpakTHii MpOeKTYBaHHS OCTaHHIX POKIB € IMPUKJIAAU CTBOPEHHS TeaTpalbHO-KOHIEPTHUX
komruiekciB. «Ecrmanaga» a6o Teatp Ha y36epexoki B Cinramypi (2002), Mae TeaTpaabHUM 321 Ha
2000 micup i1 koHuepTHHH 3am Ha 1600 micib, a TaKOX KiJTbKa HEBEIMKUX BHCTABKOBHUX 3alliB,
010;ioTeKy, pecTopaHu 1 MaraswHH. TearpanbHO-KOHIEPTHHN Komiuieke «Cipiyc» B Coui, 10
OyayeTbcs B JaHUU Yac, 3alpOCKTOBAaHUM 3 BenukuM 3anoM Ha 1200 raspaqis 1 kamepHuM — Ha 300




APXITEKTYPA BYAIBEJIb TA CIIOPY ]

oci6. MexaHizaIlis CICHH BEIUKOI 3alM Tependadac MOKIUBICTh IIBUAKOI 3MIHU IMiJIBICHUX
Aexopauiid. Y KomIuiekci OyqyTh pO3TalloOBaHi TpW PENETHUIiiHI 3alu — YHIBEpCaIbHUU, IS
opKecTpy Ta OaJeTHHIA, a TAKOXK Kade, pecTopaH, rajepei Ta My3ei Tearpy.

F s
«

B) IHTEp’ep doiie ' r) [Tman 2-To moBepxy;
1) [To3moBxHI# po3pi3 IO BETUKOMY 32Ty

Puc. 1. Konrpec-tienTp 1 koHIIepTHHI 3a1 B Pelik’aBiky, [cmanmis, 2011.
ApxitextypHe 61opo Henning Larsen Architects Batteriid Architects
y criBmparti i3 cryaieto Olafur Eliasson

VY KOHIIEPTHUX KOMIUIEKCAX MOpsAJ] 13 BUKOPUCTAHHSAM €CTpaj Ta MIUOMHHUX CIIEH IIHUPOKO
PO3MOBCIOAMIACH TIPAKTUKA IMPOEKTYBAaHHS BEIHKOI 3ald 31 CICHOI0 apeHolo, IO J03BOJISIE
pPO3MICTUTH Yy KOMQOPTHIN 30HI MOONM3Y CIEHH MaKCHUMallbHy KUIBKICTh TisigadiB. Hepinko
nepeadavaroTh TpaHchopMaIlilo OPKECTPOBOI SMH Ta 30HU HapTepy (KOHIEPTHUM 3an «Bemwkwnii
Ooypurruny» B Jliemas (Jlarsis, 2015)), mo 30ubl1ye yHiBepCanbHICTh BUKOPUCTAHHS 3ally. Y TaKHX
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3aJ1ax BiJOYBAaOThCA KOHIIEPTH CUM(OHIYHOI Ta €CTPaHOI MY3UKH, MacOBI TPOMAJIChKI 3aX0au. Y
3aJlaX MEHIIOI MICTKOCTI BUKOPHCTOBYIOTH €CTPaj, IHKOJIU X CIICHHU-apeHU, a00 BUIUISIOTH
TOPU3OHTAJIbHI JIISTHKY ITJTOTH (HAITPUKJIIA, 1711 BUCTYIIIB TAHIFOPHUCTIB).

[IparHeHHsT TEPETBOPUTH KOHILEPTHI 3aJlM Ha MaKCHMalbHO MPHUBAOIMBI Ta MOCTIMHO
BIJIBIlyBaH1 MIMPOKOIO MyOJIIKOIO 00'€EKTH MPOSBISETHCSA Y PO3MUPEHH] (PYHKITIOHAIBHOI MPOTpaMu
Ta, BIJIMOBIIHO, CKJIAaay HPUMIIICHb TakuxX OyAiBenb. Y OyAMHKAaxX KOHIEPTHUX 3aliB MOXYTb
3HaXOJUTUCh BUCTABKOBI TOPrOBi, HaBUaJbHI, My3€iHi, 1HGOPMAIHI Ta 1HII TpUMIMICHHS. SIK
MpaBWIO, B TaKuUX OyauMHKax € Kade, pecropaHd Ta Oapu, a TAaKOXK IMiJ3€MHI TapKiHTH s
aBromoOiniB. Hanpuknan, y bynunky my3uku B Onp60p3i, [Janis (puc. 2), mopsia i3 KOHIEPTHUM
3aJJOM Ta OOCIYroBYIOUMMHM MPHUMIIICHHSIMU pPO3TAIIOBaHI HaBUYalbHI ayauTOpii MY3UYHOTO
(bakynpTeTy Ta GakyIbTETy apXiTEeKTypH Ta au3aitHy yHiBepcutery Onpoopra. Kpim toro, Byannok
MY3HKH € ITa0-KBapTUPOIO cUM(OHIUHOTO OpKecTpy Micta Onpbopra, a TaKOK LIEHTPOM BUBUYEHHS
Ta MPAKTUKU MY3HKOTeparii.

0) IaTep’ep 3amy uist TsIIaviB

B) [Tman 1-ro moBepxy 1) [To3moBXHIH po3pi3 MO 3aily IS TIIAIa9iB

Puc. 1. Bynuaok my3uku B Onb6op3i, Hanis, 2014.
Apxitektypae 61opo Coop Himmelb(l)au

B My3sukansHoMy 1 KyneTypHOMY LeHTpi Sage Gateshead B anrmiiicekkomy micTi ['eifrexeni
(puc. 3) KpiM JBOX TISJAIBKUX Ta PETETUIIIMHUX 3aJ1iB 3HAXOATHCA KOH(EPEHII- Ta BUCTABKOBUIA
IPOCTip, MpUMIIIEHHS iHPOpMaLiiHOTO LEHTPY, (POHOTEeKa Ta My3U4Ha 6i0mioTeKa, odicH, a TaKOX
TOPTrOBO-pO3BaKaJIbHA YACTHHA 3 IHTEpHET-Kade, Mara3suHaMu Ta OapaMu.




APXITEKTYPA BYAIBEJIb TA CIIOPY ]

a) 3araJlbHUH BUTIISA] KYJIbTYPHOTO IICHTPY 0) ITman 2-ro moBepxy

Puc. 3. My3ukansHuii, KyJIbTypHUH 1 BUCTaBKOBHI eHTp Ceik [ eiTexen
(Sage Gateshead) B m.I'efitcxen, Benuka bpuranis, 2004.
ApxitexrypHa ctynais Foster and Partners Architects

VY xonueptHoMy 3aii Gors y micti Pezexne (JIaTBis) (puc. 4), okpiM BETUKOTO Ta MaJIOTO 3aJ1iB
JUIS TISAa4iB PO3MICTUIIMCS TPHU 3aJIM JUIsL CEMiHapiB, KOH(EpEHIill Ta KOPIOPaTUBHUX 3aXOJiB,
MIPUMIIIEHHS JUTsl TBOPYUX 3aHATh, IH(GOpMaIiiHUA IEHTp 1 TypHCTiB, Bigain 3AICy.

[Tpu OyniBHUITBI KOHIIEPTHHUX 3aJliB B ICTOPHYHIiH 3a0y/J0BI MICT BUKOPUCTOBYIOTH Il OJUH
UM 6araToyHKIIOHATLHOTO BHIOBHUIIHOTO 00'€KTA. Horo Oarato(yHKIIIOHAJIbHICTh TIepei0avac He
JUIIE Pi3HI BUAM KOHIEPTHOI MIsUTBHOCTI T4 MAaCOBUX IPOMAICHKUX 3aXOJiB, & i BKIFOUEHHS TPYII
MPUMIIIEHb 3 IHIUM (QYHKIIOHATBRHUM Tpu3HadYeHHsIM. Hampuknan, B EnbOchkiit dimapmonii B
I'amOyp3i (2017) (puc. 5), KOHIEPTHI 3a1M PO3MICTIIIUCA y BUTISAI HAAOYJOBH HAJl iCHYHOUYOIO
PEKOHCTpyHOBaHOO OyaiBier0 OeperoBux TMOPTOBUX CKIIAJIB, YTBOPUBIIM TaKUM YHHOM
26- MOBEpXOBY 00'€MHY KOMIIO3HIIIO, SIKa CTaJla KyJIbTYPHO-)KUTIOBUM LIeHTpoM. [lo Hioro ckimamy
BXOJISITh TOPAJ 13 KOoHIepTHUMH 3aiamu Ha 2100 Ta 550 micis rpyna npuMIlIeHb TOTeN0 Ha 244
HOMepHU 3 KOH(epeHI-3amaMu, (iTHEC LEHTPOM, PECTOPAHOM Ta MapKIHIOM, a TaKOX KHUTIIOBI
anmapTamMeHTH. BigkpuTa orsioBa Tepaca omepidye NpuMimieHHs (oiie KOHIEPTHUX 3alliB Ta
perentiii ToTento.

Puc. 4. Konneprauii 3a1 Gors y Pesexne, Puc. 5. EnpOcbka dinapmonis B ['amOyp3i,
Jlatsig, 2013. Himeuunna, 2017.
00O Vizualas modelesanas studija, Apxit. K. Xepuor i I1. ne Mepon

apxit. JI. bukme 1 Y. banonuc
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BucnoBku. Po3risinm nmocBiny NpoeKTyBaHHS Ta OyMiBHUIITBA KOHIEPTHHX OyaiBelNb Ta
KOMIIJIEKCIB OCTAaHHIX JECATHIIITh MOKA3Ye, 1110 IepeBara HaAaeThCsl YHIBEPCAIbHUM KOHLIEPTHUM Ta
YHIBEpCAJTbHUM BUJOBUIIHUM 00'€KTaM, SK TMpaBWio, 0Oararo3ajbHUM, a OY/IIBHHIITBO
CTeLiaTi30BaHUX KOHIEPTHHUX 3aJ]iB, pO3paXOBaHUX Ha OJWH NEBHHM BUJ KOHLEPTHOI TisSUTBHOCTI, a
TaKOXX 0araToIiIbOBUX 3B, /e MOXKJIMBE MMPOBEACHHS K BUIOBUIIHUX, KYJIbTYPHO-MaCOBHUX, TaK 1
CTIIOPTUBHUX 3aX0/JliB, OCTAHHIMU POKaMH He BeJocs. TakuM YMHOM, MOKHA 3pOOUTH BUCHOBOK TIPO
JOTIUTHHICTh 30aJTaHCOBAHO1 YHIBEPCAJIBLHOCTI MPH MPOCKTYyBaHHI KOHIIEPTHHX 3amiB. Kpim Toro,
MOXKHAa BIJI3HAYUTH TEHJACHIII0O HACHYCHHS KOHIEPTHUX OYyIiBelb Ta KOMIUIEKCIB JEIKUMHU
JIOTATKOBUMHU CYNyTHIMH (YHKIIISIMH — BUCTABKOBOIO, HAaBYAIBHOIO, 1H(OPMAIIHHOIO, My3€HHOIO,
TOProBOIO Ta iH., IO MiJBHUILY€E COLIANbHY 3HAYYLIICTh Ta NMPHUBAOIMBICTH OyAIBENb IS Pi3HUX
KOHTUHTCHTIB BiJIBITyBaJiB.
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Abstract. An important role in the functioning of the city and the formation of its center is
played by entertainment facilities with concert and theater halls. The purpose of this study is to
analyze the experience of designing and building concert halls over the past two decades and to
identify current trends in functional planning and architectural and compositional solutions for these
facilities.

Concert halls continue to be an actual type of building, which is confirmed by the construction
of many new modern facilities around the world.

In the classification of concert facilities, not only specialized and universal concert buildings
are distinguished, but also universal entertainment buildings, as well as multi-purpose buildings
designed for concerts and other types of spectacles, including sports and leisure events. As the
analysis of the design and construction practice of the last two decades shows, the most common are
universal concert and universal entertainment buildings. Specialized concert halls are quite rare, and
multi-purpose entertainment facilities have not been built in recent years.

Among modern concert buildings there are examples of objects with one auditorium and several
halls. The predominant part is made up of multi-hall facilities with 2-4 auditoriums. Large halls are
equipped with stages, arena stages, less often with portal deep stages with the possibility of raising
and lowering scenery, which is typical for complexes with concert and theater halls. Techniques are
used to transform the orchestra pit and the floor of the stalls.

A characteristic feature of many modern solutions for concert buildings is the presence of
additional accompanying groups of premises - exhibition, museum, educational, information, trade,
etc.

Keywords: architecture, architectural and planning solutions, modern concert halls, concert,
and theater complexes.




